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VA KLEMEN

To REACH AUSTRIAN COMPOSER KATHARINA
Klement’s studio from the street, one must go through
many doors. First, the front door of a century-old apartment
building in Vienna’s twentieth district, set on a busy street
between designer-lighting stores and red-light storefronts.
Up the stairs and around a corner is the front door to her
apartment. Then one must pass through an anteroom and
another doorway, walk down a long hallway and through
a final doorway to reach her large, high-ceilinged studio.
A grand piano takes up half the room; her computer and
electronics gear occupy the rest, covering tables, stools, the
tops of bookshelves. There are bookshelves everywhere,
with rows of neatly ordered scores and binders full of rough
notes. Up near the ceiling, on top of large loudspeakers,
are the remnants of sound installations that she has made.

Klement greets me quietly, offers tea, and then moves a
ring modulator aside to make room for my microphone. We
switch to the familiar form of address in German—shaking
hands a second time, introducing ourselves using our first
names—before I ask about the half-dozen sculptures on top
of one bookshelf. “I studied sculpture for awhile,” she says,
“but T had to decide.” She chose music, but the sculptures
left over from these studies are obviously related to her
work in sound: abstract, structured, well crafted, fascinat-
ingly different.

After these transitions—from the noisy street outside to
her quiet studio, from per Sie to per du—she pulls out some
scores and sketches. These documents themselves occupy
akind of in-between space: half written on old graph paper,

SPRING 2016 | musicworks #124

45












